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Section A

1	 Compulsory area of study: Music for Orchestra, 1700–1900

	 Beethoven: Symphony No. 3 in Eb major (Eroica) Mt. 4, Bars 347–380

	 Answer all the following questions using the score provided (see insert booklet). 

	 (a)	 (i)	 Identify the instrument playing the contredanse theme at the beginning of 
the extract.

[1]

		  (ii)	 Identify three ways in which this contredanse theme has been varied at the 
beginning of the extract.

1.	 [1]

2.	 [1]

3.	 [1]

	 (b)	 Identify the key in the following bars. 

Bar 349 		  [1]

Bars 351–3521 	 [1]

	 (c)	 Identify the chord and its position/inversion in the following bars 
		  (e.g. E minor, first inversion).
 

Bar Chord Position/inversion

Bar 3481

Bar 3511

Bar 3531

� [6]
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	 (d)	 Identify two harmonic features in Bars 3562–364.

1.	 [1]

2.	 [1]

	 (e)	 Identify three melodic features of the first violin in Bars 3642–370.	

1.	 [1]

2.	 [1]

3.	 [1]

	 (f)	 Identify two rhythmic features of the woodwind in Bars 373–376. 

1.	 [1]

2.	 [1]

	 (g)	 What is the overall form of this movement?

[1]

Total [20]
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Section B

Unfamiliar Score Analysis

2	 Mozart: String Quartet No. 19 in C major, K465, Mt. 3, Bars 1–432

	 Answer all the following questions using the score provided (see insert booklet). 

	 (a)	 Identify two different textures in Bars 1–61. 

1.	 [1]

2.	 [1]

	 (b)	 Identify the chord and its position/inversion in the following bars 
		  (e.g. E minor, first inversion).

Bar Chord Position/inversion

Bar 2

Bar 12

Bar 26

Bar 351

[8]

	 (c)	 Identify the ornament in the first violin in Bar 17.

[1]
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	 (d)	 (i)	 Identify the key and cadence in Bars 19–201. 

key 	 [1]

cadence 	 [1]

		  (ii)	 Identify the key in Bars 303–312. 

key 	 [1]

	 (e)	 Identify the type of chord in Bar 323.

[1]

	 (f)	 The first violin motif from Bar 1 is developed in Bars 313– 42.

		  Identify four ways in which this motif is developed.

1.	 [1]

2.	 [1]

3.	 [1]

4.	 [1]

	 (g)	 In which dance style is this extract? 

	 [1]

Total [20]
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Section C

Area of Study: Sacred Vocal Music (Anthems)

Answer one of the following questions.

3	 (a) 	 Identify the following musical features of Rutter’s A Clare Benediction:

tonality                harmony

	 or 

	 (b)	 Identify the main musical features of the second full chorus in This is the Record 
of John by Orlando Gibbons (beginning at “And they asked him”).
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Answer one of the following questions.

3	 (a) 	 Identify the following musical features of Rutter’s A Clare Benediction:

tonality                harmony
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	 or 

	 (b)	 Identify the main musical features of the second full chorus in This is the Record 
of John by Orlando Gibbons (beginning at “And they asked him”).
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Section D

Area of Study: Secular Vocal Music (Musicals)

Answer one of the following questions.

4	 (a)	 Describe the melodic material first sung by each of the following characters 
in ‘One Day More’ from Les Misérables. Describe how this melodic material 
is developed.

		  Valjean      Marius      Thénardiers

	 or 

	 (b)	 Identify the main melodic features of the “My little girl” section of ‘Soliloquy’ from 
Carousel. Describe how these melodic features are developed.
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Answer one of the following questions.

4	 (a)	 Describe the melodic material first sung by each of the following characters 
in ‘One Day More’ from Les Misérables. Describe how this melodic material 
is developed.

		  Valjean      Marius      Thénardiers
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[15]
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	 or 

	 (b)	 Identify the main melodic features of the “My little girl” section of ‘Soliloquy’ from 
Carousel. Describe how these melodic features are developed.
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[15]

THIS IS THE END OF THE QUESTION PAPER
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Insert for use with AS 3 Paper 2
Section A, Question 1 Bars 347–380














347

Poco andante e = 108

Poco andante e = 108

Flute

Oboe

Clarinet

in Bb

Bassoon

Horn

in Eb

Trumpet

in Eb

Timpani

Violin

Viola

Cello

Double bass


























sf

     


sf p con espressione

1.

sf cresc. sf


sf p con espressione

sf


cresc. sf


sf p sf

 
cresc. sf




sf

     

3

sf con espressione

  
p

      

      

1


sf

     

2


sf

     


sf

     


sf

     

  


                      

                      

 


      

                                      

  

 

           









 

   
 

  

 

 

  

        

1
2

1
2

1
2

1
2

&

1
2

1
2

Allegro molto
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












355

Fl.

Ob.

Cl.

in Bb

Bsn.

Hn.

in Eb

Tpt.

in Eb

Timp.

Vln.

Vla.

Vc.

Db.

       


(1.)

p

  
cresc.

   
cresc.


p

    


p sf cresc.


sf cresc.

       

       

1
 

p sf cresc.

2
 

p sf
cresc.

 
p sf cresc.

  
p sf cresc.

               

                           

        

  
     







   







  

 
  

                      

                  

                     

                    

                   
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














362

Fl.

Ob.

Cl.

in Bb

Bsn.

Hn.

in Eb

Tpt.

in Eb

Timp.

Vln.

Vla.

Vc.

Db.

     


(1.)

sf p


sf p

 1. 3 3 3 3

     


sf p


sf p

 

     

    
pp

1


sf p

2


sf p


sf p


sf p

pizz.

                         

           
                       






     






 

   




         

  

          
    

    
       

          

 


 


 




                   

                  
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














367

Fl.

Ob.

Cl.

in Bb

Bsn.

Hn.

in Eb

Tpt.

in Eb

Timp.

Vln.

Vla.

Vc.

Db.

  
1.

cresc.


(1.)

cresc.


(1.)

cresc.

   1.

cresc.


cresc.

   

    

 
pp

1


cresc.

2


cresc.


cresc.


cresc.

 
  

  
  



 
                   



                           
           

       

    
     



   


  




        

   
    

               



 


 


  

  
  

  
  



       
  

      

               
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














371

Fl.

Ob.

Cl.

in Bb

Bsn.

Hn.

in Eb

Tpt.

in Eb

Timp.

Vln.

Vla.

Vc.

Db.


(1.)

p

 


1.


3 3 3 3


(1.)

p p


p cresc. p


p


p

    

 
pp

1


p cresc. p

2


p cresc. p


p cresc.

p

3


p

arco

p 3
3

3
3


p

arco

3

   
    

   

                   

  
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

             

     

              
 

         

                          

                      

                                   

                      
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         




   


 



   

       

     

   

           

  


  


 



    

           

  
  

 

     



         

         

 
           

     
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                              

                  

                          

                  
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Insert for use with AS 3 Paper 2
Section B, Question 2 Bars 1–43
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                      

                   
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13091.10R 11	













22

Vln.

Vla.

Vc.

30

Vln.

Vla.

Vc.

37

Vln.

Vla.

Vc.

1

p

2

p


p


p

1

2



  

1

f

2

f


f

 
f

                          

       
             

                    

                          

                           

                      

                     

                 

                        

                           

                           
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